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ABSTRACT. A Persian-Early Hellenistic glass intaglio with the portrait of Silenus was found
in Galilee some years ago. Except for the testimony of the spread of Dionysiac cults in the
Syro-Palaestinian region during such an early period, the occasional finding would not
bear so much meaning if not for the unique iconographical features of the Silenus’s por-
trait. When turned upside down, the face of the apathetic, passionless Silenus transforms
into the portrait of the evil face, supposedly of a Cyclop Polythemus or satyr's mask (two
interchangeable faces). The composition of the “inverted faces” might be considered one
of the types of more developed synthetic compositions comprised of several faces or crea-
tures and usually applied on the gems (known as janiform or grylloi/baskania). Many re-
mote parallels were mentioned in these rows of examples. The “inverted faces” (bes or
pazuzu) are rarer, but they were still applied to some Persian and Hellenistic coins and
gems, which were often interconnected iconographically. Most notable is the Roman red
glass gem in the British Museum collection, which is decorated with two “inverted faces”:
it is incredibly close by its iconography to the gem under consideration. In addition, a
unique Roman ceramic beaker from the Budapest History Museum and the Roman glass
flask from the Eretz Israel Museum in Tel Aviv adorned with interchangeable faces were
mentioned and interpreted. In my opinion, the composition with “inverted/summary
faces” is highly underestimated in the history of Classical art and might be detected in a
broader range of samples if only it was taken into consideration (usually, the reversibility
of the faces remains unnoticed).
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This article continues the other published in the current volume’ by analyzing one
outstanding iconographical feature of the Persian-Hellenistic intaglio with Sile-
nus's portrait encountered in Galilee (and its duplicate from the collection of the

' Tarkhanova, Arubas, this volume.
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Bible Lands Museum; Fig. 1, a-c), namely the composition with the “inverted/sum-
mary faces”. This type of composition is well known and beyond doubt in some
modern artworks®, but it might not seem so evident in the Persian-Hellenistic in-
taglio with Silenus under discussion. To prove its permissibility, a comprehensive
analysis of the composition was applied with a wide row of parallels from other
kinds of Greco-Roman art, mainly from the realm of small plastics but also from
the realm of ceramic and glass artifacts®.

Discussion of the decorative and iconographic features. Hybrid creatures on
coins and glyptic artifacts combined with the portrait of Silenus

In contrast with the rare frontal portraits, the whole figure of Silenus was often de-
picted in the scenes with satyrs, maenads, and mythological animals or solely with
various objects (vases, trees, etc.). More intriguing is that his well-recognizable pro-
file or three-quarters portrait was commonly used in so-called janiform or grylloi*
(or baskania®) compositions beginning from the Archaic period and continuing
into the Roman time when paganism reached its peak just before the gradual de-
cline. The face of Silenus was presented as an integral part of the fantastic hybrid
creatures, which mainly became widespread during the Roman period and was ap-
plied in different kinds of arts, including sculpture, ceramics, glass vessels, and
glyptic artifacts.

One of the earliest janiform portraits comes from the Archaic rock crystal scar-
aboid and cornelian scarab, on which the heads of satyr and maenad are con-
joined®. H. Gitler and O. Tal have outlined a separate group of Archaic coins from
Philistia with “oriental heads”, including hybrid and janiform portraits’. The Roman

*Wade et al. 2003.

# I am very grateful Prof. Martin Henig for his consultation about the intaglio under
discussion. By his opinion, the blue glass gem is dated ca. to the 4™ century BCE or later,
and “like the so-called grylloi designed to divert the Evil Eye. A Silenus head is of ancient
type which reversed becomes a scowling mask” (from personal conversation).

* Two faces, joined by their backs, were called janiform. Hybrids of three or more crea-
tures, which might have been including humans and animals, were called gryllo..

5 K. Weiss argues on the general use of the term grylloi in favor of baskania (Weiss 2017).

® Boardman 1968a, 84-85, P1. XIV, nos. 228-229. Such hybrid creatures had more ancient
roots: for example, on the Akkadian cylinder seal, dated back to the 2300 BC, gods depicted
as two-faced (see online collection of British Museum. Available: https://www.britishmu-
seum.org/collection/object/W_1891-0509-2553 (accessed 21.04.2024).

7 Gitler, Tal 2006, 219-235.
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intaglio, with a combination of two heads of Silenus and Pan, is exhibited in the
Museum of Israel.’

Grylloi are more inventive in their compositions and iconographical peculiari-
ties than janiforms. Usually, the fantastic creatures of such gems belong to the Dio-
nysian world and include Dionysus/Bacchus, Pan, Sileni, satyrs, masks, etc.” By a
common opinion, they have ancient near-eastern roots: “...these bizarre combina-
tions and strange creatures have their origins in the East as early as the second mil-
lennium BC and were handed down or spontaneously recreated in Greek vase
painting or Achaemenid, Greek, and Phoenician glyptics™. There are several arti-
cles where these phenomenological compositions are collected and analyzed from
different standpoints”. In Israel, grylloi compositions are very rare. One intaglio
gem from Aelia Capitolina might be mentioned.” Its composition was formed by
two portraits of Sileni, conjoined to each other back-to-back in a janiform manner,
and two satyr’s masks, one above the other. The other gryllos gem was found in
Caesarea (or Sdot Yam). It is currently presented in the Sdot Yam Museum®. The
composite image consists of two conjoining profiles: one of the youth (turned right-
wards) and two others of Sileni (turned leftwards) so that both of them form a jani-
form face. The third profile, depicting Silenus, was carved in the upper part. The
youth might be interpreted as Dionysus or, more probably, as an actor, so two other
faces might be defined as a helmet and a mask(-s) taken off after the play.

M. Henig and M. Whiting also published a group of Hellenistic and Roman gry!-
loi gems from Gadara™. Their decorative compositions included the profile portrait
of Silenus (sometimes attributed as satyr or Pan) conjoined with the rooster, horse,
eagle, boar, ram, elephant, griffin, Eros, Pan, maenad, dolphin, hippocampus, etc.
Compositions of several gems are mostly notable: red jasper intaglio of four heads
(two mirror-like, two inverted”) and sard gem of three satyrs faces conjoined with
elephant's head”.

® Clark Collection, purchased through the Carmen and Louis Warschaw Fund for Ar-
chaeological Acquisitions, no. 90.24.402; the provenance is unknown. Available:
https://www.imj.org.il/en/collections/333752 (accessed 21.04.2024).

9 Peleg-Barkat 2011, 278 with further references.

' Weiss 2017, 146.

" Zwierlein-Diehl 2007, 142-143, Abbs. 125, 589, 590; Lapatin 2011; Weiss 2017 (with fur-
ther references).

** Peleg-Barkat 2011, 275, Fig. 15.3, no. 11; 277-279.

¥ Gersht 1999, 98, 106, Fig. 5.

** Henig, Whiting 1987, 31-32, nos. 304-313.

" Lapatin 2011, 88, P1. 3.

' Henig, Whiting 1987, 31, no. 309.
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The roots of such fantastic transformations lie in Silenus's dualistic cultic na-
ture. He was frequently depicted as an intoxicated and sexually polymorphic crea-
ture in an altered state of consciousness”. At the same time, he was conceived as
an inspired prophet who could see the past and predict the future™.

“Inverted”, “summary faces”, and “elusive motifs”

All these observations on Silenus's hybrid and transformative nature make the the-
ory of the other “inverted face”, defined on an intaglio glass gem if turned upside
down at 180°, quite possible (Fig. 1, c). The duplicate of the gem from the Borowski
collection” bears the same compositional features of the inverted faces, but it was
not noticed or intentionally left without a detailed discussion by the author of the
catalog. By its physiognomic features, the “inverted face” presents an evil, scowling,
and aggressive portrait, which opposes the kind and philosophic Silenus. The crea-
ture has thick, combed, striated hair-cut, small angry eyes, a sharp nose, and an old-
age malevolent smile with clenched lips as if the mouth was toothless. His mus-
taches are long and curly at the ends. There is a diamond stone or a third eye on his
forehead. By the potential third eye, the portrait might be attributed as Cyclop Po-
lythemus, but with more probability, it is a satyr's mask.

7 Plato, in the Laws, condemned the cultic dances in honor of Dionysus and his com-
panions and advised to exclude them from his ideal city: “As for all that kind of Bacchic
dancing, and all those who indulge in mimetic dances, thus evoking, as they claim,
nymphs, Pans, silénes, and drunken satyrs in various purificatory and initiatory rituals, all
these theatricals are none too easy to classify, either as warlike or pacific or whatever you
like... Let us confine ourselves to remarking that this sort of theatricality is unpolitical and
let us leave it where we found it” (quoted after Borgeaud 1988, 174). E. Zwierlein-Diehl
highlighted several iconographies of Silenus on antique gems, revealing the nature of the
mythological personage: with kithara (Zwierlein-Diehl 2007, 92,106, 138, Abb. 421,558), on
the raft made of two amphoras (Zwierlein-Diehl 2007, 87, 94, Abb. 326, 352), with Bac-
chuskind (Zwierlein-Diehl 2007, 105, 135, Abb. 411, 533), on centaur (Zwierlein-Diehl 2007,
139, Abb. 564), with goat (Zwierlein-Diehl 2007, 105, 136, Abb. 410, 540). The iconograpies
of Silenus and satyr are frequently interlaced. Even in the ancient historical sources and
on the various artistic artifacts (ceramic vases, plastic figurines, gems, etc.) they were fre-
quently confused (Kossatz-Deissmann 1994, 762; Simon 1997, 1108-1133, Taf. 746-783; Simon
2009, 451-452 (Band I); 289, Taf. 215-216, Adds. 2-7 (Band II)). So, the drunken satyr on the
row of gems might be also identified as Silenus (Zwierlein-Diehl 2007, 44, Abbs. 87-90).
The drunken Silenus was also depicted on the Greek vases (Simon 2009, 451, III, Taf. 215,
Adds. 2, 4).

8 Aelian, V. H. iii. 18.

' Bernheimer 2001b, 231, I-2; Borowski 2002.
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The masks of satyrs were more prevalent among coins, gems, and glass intaglios
than Silenus’s portraits. They might be engraved solely as frontal masks, as on the
dozens of glass intaglii and stone gems from the British Museum and State Her-
mitage collections. Satyr’s mask iconography included different variations, for ex-
ample, a satyr with horns™, or with punctured eyes and mouth®, or as a comic older
man®. Also, the image of the satyr of the Graeco-Roman gem from Lod Montague's
Collection (Vallentin 1863) is close iconographically. The rear bronze seal with the
bearded man (depicted in three-quarters) with a striated haircut (Silenus?) was
discovered in Khirbet Qeiyafa (dated to the Persian-Early Hellenistic period™).

Usually, the satyr's mask features were intentionally articulated and exagger-
ated to create an evil characteristic of the image. There is a series of gems and cam-
eos where the satyr's mask is depicted near or conjoined with the face of Silenus,
and they are primarily notable as their qualitatively opposite characters (evil and
kind) are emphasized. A composite Roman cameo from the Ionides collection
bears four portraits: two of them are masks of satyrs, and the other two — are
bearded men resembling Sileni (Fig. 2, a**). Pairs of portraits located to each other
in the antithetic manner (upside down). The horizontal border between the “kind”
and “evil” sides is marked by the letters of the name of Euripides (in Greek
Edpmtidng)™. The evil faces are located under the line, and the kind ones are above
it.”” On Early Roman amber glass ring stone, two profile portraits are turned by their
faces towards each other — one is a young satyr, and the other is an old satyr (Fig. 2,
b; 21" centuries BCE”), evoking in memory the mythological transformation of
the satyrs into Sileni, when they were becoming old. Two profile images of a horned
satyr and bearded Silenus adjacent to each other by their back sides decorate the
gem from the British Museum collection®*, Two gems with a pair of combined tragic

** Richter 1971, no. 191; Neverov 1988, 110, no. 236, 170, no. 463.

* Richter 1971, no. 389; Neverov 1988, nos. 226, 234.

** Neverov 1988, 107-108, nos. 220-231.

* Farhi, Rabinovich 2018, 327 ff, 328.

** Boardman 1968b, 42, no. 71.

* Euripides had written an ancient Greek satyr play “Cyclops” (Ancient Greek: KoxAwy,
Kyklops), where satyrs, Silenus and other Dionysiac characters are active.

*® Similar compositional feature was appied on the other antique cameo, bearing two
mirror-like pairs of theotrical masks of heteras and bald cooks. The pairs of masks are sep-
arated from each other by the Greek inscription: title of the comedy “Helena” (Zwierlein-
Diehl 2007, 141, Taf. 122, Abb. 582).

7 Bernheimer 2001b, 250-251, I-37.

* Richter 1971, no. 192.
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and comic masks are known from the museum collection in Aquileia®. Some coins
were adorned with two profile portraits of two youths adjacent to each other; one
face was straight, and the other inverted. One such coin from the Milesian colony
Istros (western shore of the Black Sea) was published by D. Sear, who dated it to
the Classical period (Fig. 3, a; 400-350 BCE*). The idea of the “inverted image” of
Silenus and the satyr's mask could have emerged and developed from such types of
compositions.

To strengthen the theory of iconography with the “inverted face”, a row of simi-
lar artistic ideas is mentioned. On a number of the Philistian Persian/Hellenistic
coins, a monster-like creature (bes, or pazuzu) was depicted. It was characterized
as a “summary face”: two faces, one turned upside down, with a common pair of
eyes (Fig. 3, b”). The faces are mirror-like and symmetrical. The identical idea was
also spread among the gems of the Cypriot group of the Archaic period (Fig. 3, ¢*).
These hybrid creatures had a common pair of eyes and two separate faces, turned
downwards and upwards with a general vertical axis. ]. Boardman termed them
“summary faces”. Also important to mention that Gitler and Tal have highlighted
the particular aspects of the coins of the Persian period from Philistia, Lesbos, Myt-
ilene, and Samaria, which they defined as “elusive motifs” and optical illusions®.
The authors have determined three main types and noted, that “the common fea-
ture in these three coin-types is their iconographical ambiguity <...> Optical trick-
ery is not confined to the coinage of Philistia but is also evident from earlier and
from contemporary Greek coinage, notably in Lesbian and Mytilenian issues dated
to the late sixth to the early fifth centuries BC"*. On these coins, human heads in
profile or en-face are conjoining with the animals' faces or bodies in such a manner
that they form other facing heads of any kind. The rows of examples from the Ar-
chaic period till the Roman time show these “inverted” or “summary faces” as rele-
vant, stable, and even comparatively popular iconographic ideas that have evolved
over the centuries.

The following examples are primarily efficient and will be outlined to prove the
relevancy of the two “inverted faces” on the intaglio glass gem under discussion. A
red glass paste gem from the collection of the British Museum, dated to the Roman

0 Chiesa 1966, 415, Tav. LXXVI.

% Sear 1978, 166, no 166g9.

% Gitler, Tal 2006 239, XVIIL.3Da.

% Boardman 1972, 158, P1. 281.

% Gitler, Tal 2006, 298-301, Fig. 5.2, Fig. 5.3a, Fig. 5.3b, Fig. 5.4, Fig. 5.5.
3 Gitler, Tal 2006, 299.
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period, was decorated with two “inverted faces™ (Fig. 4, a). Those are a young man
with a vertically raised haircut (young Dionysus?) and a bearded Silenus. The
youth’s “standing on end” hair transformed into Silenus’s swollen beard. In this par-
ticular sample, there are no doubts that the master initially meant to depict two
faces and that the “inverted” effect could not be occasional. Strangely, this feature
was not outlined in the museum description. The combination of young Dionysus
and old Silenus is logical and explainable if one remembers that Silenus was the
foster father of a young Dionysus. On the other gem, of less importance, the
bearded face of Silenus turned into a vessel with the grapes in the inverted position
(this feature was noted in the museum description of the artifact; Fig. 4, )*°. The
same idea seems to be meant by the artist of the gem from the collection of the
State Hermitage, where the satyr with three horns, a prominent nose, and two large
ears might be transformed into kantharos with loop handles on the sides leaning
on the legs in an inverted position®.

Some other outstanding samples are known from the Roman period's glass and
ceramic realm. The combination of two faces in their compositions is obvious and
purposely emphasized.

The unique small Early Roman glass flask (1" century CE) is currently presented
at the permanent exhibition at the Eretz Israel Museum in Tel Aviv®* (Fig. 5). Ac-
cording to the museum description, the mold-blown greenish (with sandy handle)
flask belongs to the Syro-Palestinian region, apparently to Sydon. The lenticular
body of the flask is framed by the beaded circles from both facets, alluding to the
fact that the composition could be borrowed from the coinage world. From one
facet, in the correct position of the flask, the image of the older bearded bald man
is visible (Fig. 5, a), while in the inverted position, the face (on the same facet) con-
verts into the youngster with a dense, thick hairstyle (Fig. 5, b). On the opposite

% Online collection of the British Museum. Available: https://www.britishmu-
seum.org/collection/object/G_1814-0704-2471 (accessed 21.04.2024).

% Online collection of the British Museum. Available at https://www.britishmu-
seum.org/collection/object/G_1923-0401-328 (accessed 21.04.2024).

% Neverov 1988: 170, no. 463.

3 The glass flask (Inv. No. 721.58MHG; height 8,6 cm; diameter 5.5 cm) is derived from
the private collection of the Museum’s founder Dr. Walter Moses and wasn’t published
before, though soon it will be available at the site of the Museum. The staff of the Museum
kindly provided with the photographs of the flask and granted the permission for its pri-
mary publication. Special gratitute for collaboration and assistance to Henrietta Eliezer
Brunner (Senior Curator of Glass Pavilion and Curator of Craft) and Nitza Bashkin-Joseph
(Photo Archive and Copywright Manager).
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facet, the same portrait is depicted, but it is turned upside down so that in the cor-
rect position, the youngster's image is traceable (Fig. 5, c). In contrast, in the in-
verted position, it turns into the older bearded man (Fig. 5, d). This incredible fun-
gibility of the portraits is enhanced by the transparency of the glass material, which
causes the overlapping and gradual convergence of the portraits into each other.
The circle of transformations of a youngster into an older man and vice versa be-
comes endless and infinitive, reminding us of the doctrine of reincarnation
(maAryyeveaia), of which the earliest representatives were Pythagoras and the Or-
phics®. The concept implied not only the idea of the rebirth of the soul but also
spiritual reincarnation after the purification during the lifetime, and apparently, in
such a magic flask, an exceptional ritual liquid might be kept. The pairs of eyes and
ears are common, while the other facial features are individual; the noses attached
by nasal bridges form a sand-clock shape. The curators noticed these “inverted
faces”, and the flask is being exhibited with the mirror under it to see both of them.
The iconography is close to the red glass paste gem from the British Museum de-
scribed above (Fig. 4, a).

The outstanding Roman beaker from the Budapest History Museum*’ bears two
inverted faces of the Roman soldiers or men with African features (?) featuring a
common pair of eyes but separate broad noses and plump mouths, noticeable in
upright and inverted positions (Fig. 6). The faces' physiognomic features are iden-
tical as if they are reflections in the mirror of the same person. The pairs of eyes and
ears are common, while the mouths, beards, necks, and noses attached by nasal
bridges are duplicated. The neck of the face in one position is the rim of the pot,
while on the opposite neck is the bottom.

The mythological creature bes was also molded on some Persian-Hellenistic and
Roman jars. In many cases, the portraits also seem to have the potential for the
elusive effect of the “summary faces”, though it is not as evident and intentional as
in the cases described above. For example, on one of such jars from the collection

% Bremmer 2001, 11-26. I am grateful to Dr. A. Afonasina, who had referred my attention
to the publications of this author.

* Inv. No. 50775. The beaker was never published before, with the exception of the
short article devoted to the inverted faces in art during various periods, mainly modern
(Wade et al. 2003, 4, Fig. 4). According to the information kindly provided by the archae-
ologist Péter Vamos (BHM Aquincum Museum), the Roman face pot was on display in the
recently closed exhibition in the Budapest History Museum in Hungary. The Museum’s
staff kindly provided with the photographs of this unique pot and granted with the per-
mission of its publication. Special gratitute for collaboration and assistance to Anett Ver-
ebes (Archaeological Technician, Drawings Collection Manager, Museologist).
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of the Museum of Fine Arts in Boston, the beard of the bes in the correct position
transforms into the hem-hem crown if the vessel is turned upside down*.
Supposedly, the face of apathetic Silenus is combined with Negroid face in the
same inverted iconographical manner on the Late Hellenistic-Early Roman head-
lamp found in Dor*. Such headlamps with the heads of satyrs, Silenus, and men
with African features were excavated on Delos and in Athens. In most cases, the
“summary/inverted faces” on the artifacts might be noticed only when particularly
highlighted. Once they are shot or drawn, the illusive effect cannot be revealed an-
ymore, so the row of the samples might be more considerable if only considered.

Conclusions

The glass intaglio with Silenus's portrait under discussion was decorated with two
images: the frontal portraits of Silenus and Cyclop Polythemus/satyr's mask. The
faces are combined in an “inverted” manner: it means that they share the same
physiognomic details but interpret them alternatively. Compared to the predeces-
sors and heirs of this iconography, the present glass intaglio is exclusively virtu-
ously handled; the playful ambiguity of the images is seamless and flawless. There
are no spare details in the ambivalent portraits; all of them are engaged in both
standpoints, so it is challenging to decide which of the two emerging images pre-
dominates. The playful combination of the heads and their ambiguity are revealed
only when the gem is moved upside down or around the hand, as on the majority
of the grylloi and janiforms®. Such an “inverted” composition might be classified as
one of the types of grylloi gems.

It is possible to assume that a ring with the transformative images of Silenus and
a satyr's mask could be worn during a specific cultic ritual. Multiple coeval artifacts
decorated with pictures of the Dionysiac creatures, such as pottery vessels and
plates, terracotta plaques, and golden necklaces, apparently participated in the ru-
ral and city Dionysiac festivals.

The gem with such ambivalent images could also be interpreted as a charm that
attracts luck and, at the same time, as an apotropaic amulet that diverts and de-
flects an Evil Eye. V. Dasen gave the following definition of this phenomenon: “Be-
liefin the Evil Eye assigned a destructive power to the gaze due to envy or jealousy,
called in Greek phthonos or baskania, in Latin fascinum, that arises from the view

* The jar is of Egyptian origin and dated to the Roman Imperial Period (30 B.C.—A.D.
337) (Inv. No. 1997.194; height 013 m, diameter 0.08 m). Available: https://collec-
tions.mfa.org/objects/164763 (accessed 21.04.2024).

* Rosenthal-Heginbottom 1995, 241, 277, Fig. 5.19:4.

4 Zwierlein-Diehl 2007, 142.
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of happiness, beauty and prosperity™. The emergence of the belief is attested by
the protective image of eyes in ancient Egypt®, Mesopotamia*, and Greece*. The
belief developed in Hellenistic and Roman times* and preserved its power and in-
fluence until Late Antique Judaism*, Byzantine Christianity®, and actually even
until nowadays in the form of superstition. By the opinion of C. Weiss, “...the power
of repulsing the evil eye and attracting the good is the tertium comparison” of grylloi
gems”.

REFERENCES

Primary sources

Aelian. Historical Miscellany. Translated by Nigel G. Wilson. Loeb Classical Library 486.
Cambridge, MA: Harvard University Press. 1997.

Secondary sources

Bernheimer, G. M. (2002a) “Catalogue of Classical Glass Objects”, in Bianchi, R.S. ed. Re-
flection on Ancient Glass from the Borowski Collection: Bible Lands Museum Jerusa-
lem. Mainz: Verlag Philipp von Zabern, 282-303.

Bernheimer, G. M. (2002b) “Glass Intaglios of the Greeks and Romans. Catalogue of Greek
and Roman Intaglios”, in Bianchi, R.S. ed. Reflection on Ancient Glass from the Bor-
owski Collection: Bible Lands Museum Jerusalem. Mainz: Verlag Philipp von Zabern,
227—23L

Boardman, J. (1963) Island Gems. A Study of Greek Seals in the Geometric and Early Archaic
Periods. (Supplementary Paper No. 10). London: Society for the Promotion of Hel-
lenic Studies.

Boardman, ]. (1968a) Archaic Greek Gems. Schools and Artists in the Sixth and Early Fifth
Centuries BC. London, Thames & Hudson: Northwestern University Press, Evanston.

Boardman, J. (1968b) Engraved Gems. The Ionides Collection. London, Thames & Hudson:
Evanston, Northwestern University Press.

Boardman, J. (1972) Greek Gems and Finger Rings: Early Bronze Age to Late Classical. New
York: Harry N. Abrams, Inc. (First Printing Edition).

* Dasen 2015, 181.

% Hermann, Staubli 2010, 124-129.

* Thomsen 1987.

# Karagianni 2010, 33-42.

“ Dassen 2015, 182.

* Kalmin 2012.

% Dickie 1995.

5 Weiss 2017, 153; see also detailed analysis of the apotropaic power of the amulets,
based on ancient Greek literal and historical sources, in Weiss 2017, 151-153; Dasen 2015,



Svetlana Tarkhanova / £XOAH Vol. 19.1 (2025) 543

Borowski, E. (2002) “The Development of the Glass Collection”, in R.S. Bianchi (ed.) Reflec-
tion on Ancient Glass from the Borowski Collection: Bible Lands Museum Jerusalem.
Mainz: Verlag Philipp von Zabern, 1-4.

Bremmer, ]. (2001) The Rise and Fall of the Afterlife: The 1995 Read-Tuckwell Lectures at the
University of Bristol. London, and New York: Routledge.

Chiesa, G. S. (1966) Gemme Del Museo Nazionale Di Aquileia (Associazione Nazionale Per
Aquileia) [Place of publication not identified].

Dasen, V. (2015) “Probaskania: Amulets and Magic in Antiquity”, in D. Boschung and J. N.
Bremmer (eds) The Materiality of Magic (Morphomata 20). Paderborn: Wilhelm
Fink, 177-204.

Dickie, M. W. (1995) “The Fathers of the Church and the Evil Eye” in H. Maguire (ed.) Byz-
antine Magic (Dumbarton Oaks Research Library and Collection). Washington D.
C.: Harvard University Press, 9—34.

Farhi, Y., Rabinovich, A. (2018) “Chapter 21. The Late Persian—Early Hellenistic Finger Rings
and Seals” in Y. Garfinkel, S. Ganor, M.G. Hasel, M.G. Klingbeil (eds.) Khirbet Qeiyafa
Vol. 4 Excavation Report 2007—2013: Art, Cult, and Epigraphy. Jerusalem: Institute of
Archaeology Southern Adventist University; Israel Exploration Society; Institute of
Archaeology; The Hebrew University of Jerusalem, 321-331.

Gersht, R. (1999) The Sdot Yam Museum Book of the Antiquities of Caesarea Maritima in
Memory of Aharon Wegman. Tel-Aviv: Hakibbutz Hameuchad Publishing House
(Hebrew with English abstracts).

Gitler, H., Tal, O. (2006) The Coinage of Philistia of the Fifth and Fourth Centuries BC. A study
of the Earliest Coins of Palestine. Milano: Edizioni Ennerre; New York: Amphora
Books/B&H Kreindler.

Henig, M. A., Whiting, M. (1987) Engraved Gems from Gadara in Jordan — The

Herrmann, Chr. and Staubli, Th. (2010) 1001 Amulett. Altdgyptischer Zauber, Monotheisierte
Talismane, Sikulare Magie. Freiburg, Stuttgart: Bibel, Orient Museum, Katholisches
Bibelwerk.

Kalmin, R. (2012) “The Evil Eye in Rabbinic Literature of Late Antiquity”, in: B. Isaac, Y.
Shahar (eds) judaea-Palaestina, Babylon and Rome: Jews in Antiquity (Texts and
Studies in Ancient Judaism). Tiibingen: Mohr Siebeck, 11—28.

Karagianni, K. (2010) “O ofthalmés stis kylikes: apotropaiké symvolo i diakosmitiké théma
(O og@boduds ot wOAlxes: amotpomaind aVuPoro 1) Staxoountind Béua), in: Ch.
Merkouri (ed.) Vdskanos Ofthalmds. Symvola Mageias apé Idiotikés Archaiologikés
Syllogés (Baoxavos Opdaduds. ZiuBora Mayetag amé Ioiwtixés Apyatodoyicés ZvAdoyés).
Athens: Hypourgeio politismou kai tourismou, Ephoriea archaiopoleion kai idi-
otikon archaiologikon syllogon (Ymovpyeio IToAttiopod xat Touptopod. Egopeia
ApxanomtwAeiwy xot Ity Apyatoroywy uihoywy), 33—42 (Greek).

Kossatz-Deissmann, A. (1994). “Silenos”, in Lexicon Iconographicum Mythologiae Classicae
(LIMC). Band VIL. Ziirich und Miinchen: Artemis Verlag, 762.

Neverov, O. (1988) Antique Cameos in the collections of Hermitage. Catalog. Leningrad: Is-
kysstvo (Russian).



544 Intaglio with the portrait of Silenus from Galilee

Peleg-Barkat, O. (2011) “Chapter 15: The Roman Intaglios from the Temple Mount Excava-

tions”, in E. Mazar (ed.) The Temple Mount Excavations in Jerusalem 1968-1978 by Ben-
jamin Mazar: Final Reports Volume IV (The Tenth Legion in Aelia Capitolina) (Qedem

Reports 52). Jerusalem: The Institute of Archaeology; The Hebrew University of Je-
rusalem, 255-304.

Richter, G. M. A. (1971) The Engraved Gems of the Greeks, Etruscans, and Romans, Part II:
Engraved Gems of the Romans. A Supplement to the History of Roman Art. London:
Phaidon Press.

Rosenthal-Heginbottom, R. (1995) “Chapter 5. Imported Hellenistic and Roman Pottery” in
E. Stern (ed.) Excavations at Dor, Final Report. Volume I B. Areas A and C: The Finds
(Qedem Reports 2). Jerusalem: The Institute of Archaeology; The Hebrew University
of Jerusalem, 183—288.

Saad Collection of Intaglios and Cameos (Monograph 6). Oxford: Oxford University Com-
mittee for Archaeology.

Sear, D. R. (1978) Greek Coins and Their Values. Vol. I. Europe. Coins of Spain, Gaul, Italy,
Sicily, the Balkan lands, Greece, the Cyclades, and Crete; also, the Celtic issues of West-
ern and Central Europe. London: Seaby.

Simon, E. (1997) “Silenoi”, in Lexicon Iconographicum Mythologiae Classicae. Supplemen-
tum (LIMC). Bands VIII. Diisseldorf: Artemis Verlag, 1108-1133, Taf. 746-783.

Simon, E. (2009) “Silenoi”, in: Lexicon Iconographicum Mythologiae Classicae. Supplemen-
tum 2009 (LIMC). Bands I-II. Diisseldorf: Artemis Verlag, 451-452 (Band I), 289, Taf.
215-216, Abbs. 2-7.

Tarkhanova, S., Arubas, B. (2025) “Glass Intaglio with the Portrait of Silenus from Galilee:
Stylistic Analysis, Decoration, Provenience, Dating, and Meaning”, XXOAH (Schole)
19.1 (this volume).

Thomsen, M. (1992) “The Evil Eye in Mesopotamia”, Journal of Near Eastern Studies 51, 19—
32.

Vallentin, J. (1863) One Hundred and Eight Engravings from Antique Gems in the Possession
of Various Collectors. Walthamstow [publishing house not indicated].

Wade, N.]., Kovacs, G., Vidnyansky, Z. (2003) “Inverted Faces”, Perception 32,1-6. Available
at: https://journals.sagepub.com/doi/pdf/10.1068/p3201ed (accessed 21.04.2024).

Weiss, C. (2017) “Non Grylloi, Baskania Sunt. On the significance of So-called Grylloi/Grilli
or Grylli in Greek and Roman Glyptics” in BJJ.L. Bercken, V.C.P. Baan (eds.) Engraved
Gems. From Antiquity to the present. (Palma 14 — Papers on Archaeology of the Lei-
den Museum of Antiquities (Vol. 14)). Leiden: Sidestone Press, 147-153.

Zwierlein-Diehl, E. (2007) Antike Gemmen und ihr Nachleben. Berlin, New York: Walter de
Gruyter.



Svetlana Tarkhanova / £XOAH Vol. 19.1 (2025) 545

ILLUSTRATIONS

Fig. 1. Glass gems with Silenus.
a. (straight position), b. (inverted position) of the glass intaglio gem with the anthropo-
morphic frontal portrait found in Galilee (photographed and processed by B. Arubas).
c. Duplicate from the collection of E. Borowski, Bible Lands Museum (Bernheimer 2001b,
231, no. [-2).
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Fig. 2. Gems with satyr’s masks.
a. Composite Roman cameo from Ionides collection: two Sileni (?) and two satyrs’ masks
(Boardman 1968b, 42, no. 71).
b. Early Roman amber glass ring stone with young and old Sileni, or satyrs

(Bernheimer 20014, 250-251, I-37).
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Fig. 3.
a. Coin from the Milesian colony Istros with two faces, turned upside down
(400-350 BCE; Sear 1978, 166, no 1669).
b. “Summary faces”. Philistian Persian/Hellenistic coins with bes/or pazuzu
(Gitler, Tal 2006, 239, XVIIL.3Da).
c. Cypriot gem of the Archaic period with two faces
(Boardman 1972, 158-159, P1. 281).

b XVIII.3Da
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Fig. 4. “Inverted compositions”.
a. The red glass paste gem from the collection of the British Museum, dated to the Roman
period (online collection of the British Museum). Bearded Silenus (straight position) and
young Dionysus (inverted position).
b. Nicolo gem from the British Museum collection, dated to the Roman period (online col-
lection of the British Museum). Bearded Silenus (straight position) and vase with grapes
(inverted position).
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Fig. 5. Early Roman mold-blown green glass juglet/flask from
the collection of Walter Moses. Photo by Meidad Suchowolski.
Courtesy of the Eretz Israel Museum in Tel Aviv.

a-b. Facet1in the correct and inverted position,

c-d. Facet 2 in the correct and inverted position.
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Fig. 6. Roman beaker from Budapest History Museum with two inverted faces.
Photo by Nora Szilagyi. Courtesy of the Budapest History Museum.

a. Correct position, b. Inverted position, c. View from the side.




