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ABSTRACT. In this essay, the function of the personification of Parmenides himself with the
horse of Ibycus in Plato’s Parmenides will be elaborated. The analytical process of this ref-
erence by Parmenides will focus to demonstrate that the personification is an allegorical
element of Plato whose role in the dialogue is crucial for the understanding of the author's
objective about the second more extended part of the Parmenides.
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Introduction

The Parmenides import remains remarkably ambiguous for contemporary inter-
preters mainly due to its complicated structure. The connection between the two
extended parts of the dialogue related to its philosophical content and Plato's fun-
damental aim represent the contemporary debate about reading. In this article a
fundamental literary element is elaborated, which Plato introduces before the sec-
ond, and more extensive, part of the dialogue. The aforementioned element, in my
point of view, is very essential for i) the logical connection between the two parts
of the dialogue, and ii) the interpretation of the Platonic objective upon the dia-
logue and his own metaphysical thought. This element is the personification of
Parmenides himself with the horse of Ibycus (136e). The analytical process of the
reference of the philosopher from Elea will focus: a) in the demonstration of the
identification of the content of the personification that is exposed in the Parmeni-
des via the tradition of the historical character of Parmenides, and more precisely,
with the narrative characteristics and literary pieces of his own poem and b) with
the impending dialectical failure of the Platonic Parmenides in the second longest
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part of the dialogue. If these two premises are accepted as valid, it could be af-
firmed that the reference of personification is an allegorical element of Plato which
role in the dialogue is crucial for the understanding of the author's objective, that
is teaching a critique of the metaphysical Eleatic tradition.

Platonic perspective on Parmenides'position

In passage 135c7-137¢c3 of the Parmenides Plato introduces a reference to a literal-
historical source, the horse of Ibycus' (136e-137a). More specifically, Parmenides
mentions the following:

“xaitot Soxd pot 16 00 IPuxelov rmov memovhévar, @ Exetvog &BAYTH Bvtt xal mpeafutépw,

0@’ dGppatt pEAovTt dywvielobot xal 3" epmetpioy Tpépovtt T UEANOY, EqUTOV ATENAWY

Bxwv &g xai adTdg olTw TPETPUTHG WV elg TOV Epwtar dvoryndleadar tEvat: %y pot Soxd

MEMVNUEVOS MdAa poPeladal hg ypn T™AéVde dvta Stavedoat TolodTév Te xal TogolToV

TEAY0§ AGywv.”

“and yet I feel like I am suffering what Ibycus’ horse suffered, that old fighter, who, at

the start of a chariot race, trembled with fear of what was before him, because he knew

it by experience. Ibycus says he is compelled to fall in love against his will in his old
age, and compares himself to the horse. So I am filled with terror when I remember
through what a fearful ocean of words I must swim, old man that I am.”

What is observed in a first stage, according to Parmenides' own words, is that
the philosopher from Elea, through exposing the importance of the dialectical
method and its characteristics, expresses an extension of his own psychological
situation in the present moment, the sense of fear (udAa @opeioat). The great phi-
losopher and teacher of his current time expresses a great fear to realize the fun-
damental characteristics of the dialectical method in the subject of the debate. The
reference that Plato uses, through the character of Parmenides, about the Ibycus
horse includes some fundamental elements that have to be clarified, in order to
demonstrate the hidden negative meaning that this personification contains and
what is its allegorical meaning that this literary element includes. These funda-
mental elements that express the deficient part of the aforementioned personifi-
cation are the following: i) Parmenides's own great fear (pdAo @ofeiofat), ii) the
great quantity of logical reasonings (méAayog Adywv), which Parmenides has to face

' Ibycus was a Greek lyric poet, very given to love, according to Cicero. He was born in
Rhegium of Southern Italy. Ibycus wrote a poem about love, which in this poem assimi-
lates his own character with a horse. This horse, which was long ago victorious and now,
after so long, became weak and old, is tuning into the idea of the competition of a new
chariot race. Therefore, this is the horse that Parmenides assimilates with himself, in the
face of the great difficulty of the philosophical contest that arises in the dialogue.
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in the second part of the dialogue, iii) the senescence (old age), a common element
that characterizes the horse of Ibycus and Parmenides (mpeaButépw).

The “great fear”, which Parmenides mentions in 136e, is the main cause of the
use of this personification with the horse of Ibycus. Without the existence of Par-
menides' own fear, the previously mentioned personification would be meaning-
less. This “great fear” is what motivates the present allegorical reference, which in-
cludes many indirect messages, that its proper interpretation can clarify the
importance of the transitory passage of the dialogue (135¢7-137¢3). Plato by using
the concept of fear, exposed by Parmenides, shows an insecurity of the acting sub-
ject, namely Parmenides. This insecurity is related to the process of searching the
truth, which in this case is the premise “ci €&v éotv”. This is the deep and basic theme
of the entire dialectical process that is argued in the next part of the Parmenides
reading. The insecurity of Parmenides expresses Parmenides' impending igno-
rance of the premise “if the One is”. Furthermore, it is evident that the adverb
“udAa”, which Parmenides mentions together with the infinitive “poBelofat”, shows
that this fear is not only a simple ordinary concern, but a strong sense, that the
appearance of the causes that produce it, can cause damage to his own prestige.

By extension, the phrase “méhoyog Adywv” is observed later in the same sentence.
The great variety of logical results (méAayog Adywv) that arise from the four antino-
mies, creates an epistemological confusion, which does not allow the establish-
ment of a powerful and firm answer on the subject at hand. This epistemological
confusion is the reason for Parmenides' ‘fear’. This médayos Adywv corresponds to
the eight hypotheses of the second part of Parmenides, that is, a great attempt of
logical justification, and constitutes the reason whose imminent failure in the sub-
sequent dialectical process causes Parmenides' ‘great fear. The eight results that
emerge from Parmenides' eight hypotheses in the dialectical process correspond
to eight logical substances. However, none of these eight results manage to estab-
lish a firm and direct knowledge about the main topic of the dialectical process of
the next part of the dialogue. In this way, Plato preaches the later part of the dia-
logue and prepares the reader for the insufficiency of the Eleatic tradition on the
subject.

The synthesis of all the above shows the importance of the reference to old age
(mpeaBuTépw) of Parmenides. Although old age is a concept that expresses wisdom
arising from the experiences that have accumulated based on the amount of time
passage, at this point it represents the weakness and temporary decline that occurs
naturally in specific entities. From my perspective, Parmenides' reference to his
own old age teaches us an outdated and weak philosophical perception, which
Plato will try to overcome with a set of readings (Parmenides, Theaetetus, Sophist).
Parmenides' ‘monism’ is a perception that Plato puts under question (&mopia) and
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in philosophical dispute. The earlier and ‘ancient’ tradition, as is the tradition of
the Elea school, is criticized by its own ‘founder’ through a literary and logical style
invented by Plato.

The concept of horse as a guide

The previous interpretation of the three elements that are mentioned in the per-
sonification of Parmenides indicates that the personification that takes place in
this passage of the reading has such deficient aspect offers to the subject who
preaches a multiple and essential function for the dialogue of the Parmenides.
However, in order to gain relevance this perspective of the personification of Par-
menides with the horse of Ibycus, the allegorical meaning of this personification
and its direct connection with the philosophical tradition of the historical Parmen-
ides must be demonstrated. As a starting point, the concept of the horse will be
analyzed along with the fundamental similarities resulting from the tradition of
Parmenides, that is, the own poem of the philosopher of Elea.

At the beginning of the Parmenides’ poem (frag. 1) the philosopher of Elea men-
tions:

“Inmot tai pe gépovaty, doov T' émt Bupdg ixdvot,
mépumov, emel 1’ &g 036v Bioay ToAdpYMov dyouvaat
Salpoveg, ) xatd mavt’ doty pépel eiddta pitar
TH pePOUNY- T} Yap pe ToADppaaTol pépov immol”

What is observed is that the first word that the Poem of Parmenides introduces
is the word (mrror (horses).

This clue shows the emphasis that Parmenides places on the horse concept as
a fundamental issue on the 'orientation' to knowledge. The horses are that lead the
narrator on the famous path of knowledge. Consequently, the concept of horse, for
Parmenides, has the role of a guide. However, this item is not that simple. The
guide, that is represented by the concept of horse, is not a mere guide that only
transports its load from one place to another. It is evident that the role of the horse
that is fulfilled here is that of a conscious guide. The horses are presented with the
proper conscience and the absolute certainty of bringing the narrator into the
light; that is to say, to knowledge. This can be demonstrated for two reasons found
in fragment 1 of the Poem, and in Parmenides' own words.

Primarily, horses are characterized, by Parmenides, as moAdgpacror. The word
moAbppaarog has the meaning of too wise.” What Parmenides dedicates to us is an
adjective, which offers the word that defines a specific and permanent property.

*See Liddell & Scott (1843) 1251, moddppacros: 6 cuverds, (the prudent), (ot Hoppevid.).
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Although, the wisdom it seems a literary exaggeration by Parmenides, expresses
the author's intention about the importance and metaphorical value that the con-
cept of the horse contains in the investigative path; that is to say, the logical-phil-
osophical path. Horses, being strong, kind and pure animals, are strictly related to
humans since ancient times, and represent at this point the author's adequate
guide for the search for knowledge. Although divine maidens precede (xolpat
NYEpOVevoy, frag. 1.5) the chariot and horses, the author places more emphasis on
the concept of horses, expressing by that way, their capacity for prudence (gtveag).
This capacity for prudence consists in discerning and distinguishing what is appro-
priate and what is true according to human belief so that to follow it (what is true).
Therefore, prudence, which means the wisdom of the guide, is necessary to pene-
trate everything (mdvta mep@vta, frag.1.33) that appears on this difficult path. This
whole corresponds to the multitude of intellectual reasons and difficulties that will
appear in this process. Therefore, Parmenides portrayed the investigation itself as
a chariot on a path of knowledge and driven by horses, requiring orientation to
reach the destination.

Svetla Slaveva-Griffin (2003, 230), in a comparison of similarities between the
Poem of Parmenides and the dialogue of the Phaedrus, recognizes three funda-
mental elements that show a strict similarity between the two thinkers:

First, in Parmenides the charioteer is a young inexperienced philosopher-pas-
senger guided by divine maidens to the realm of a deity who proclaims to him the
philosophical truth he is seeking. In Plato, too, the charioteer has a philosophic
purpose, the literary personification is part of an extended image that conveys (in
the case of mortals) the control exercised by the relational part of the soul over its
energetic and appetizing counterparts and (in the case of gods) the agreement be-
tween all parts of the soul. Second, in both authors, the charioteer's journey repre-
sents travel beyond known paths of human perception in a search for what true
being is. Third, the destination of the two journeys is the realm of thought and eter-
nal existence, which, in Parmenides, explicates the doctrine of being as the sole
subject of thought and speech (B8.1-42), and, in Plato, explains the distinction be-
tween the souls of gods and men (Phaedrus 246-7). The charioteer’s journey in Par-
menides and Plato is an allegory that literally unites the two philosophical texts. It
therefore serves as an example of an inter-conceptual relation between philosoph-
ical texts, representing a symbiosis of evolving content and literary form.

Nevertheless, it is worth mentioning that the first item Svetla Slaveva-Griffin
offers, is the deficiency of her perspective on the guidance of the charioteer. The
guide, who leads to the true, for the reasons mentioned above, is the horses and
not the divine maidens. The Goddess also confirms this consideration, affirming to
the narrator of the Poem, that: “from the mares that carry you, you arrive at our
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home” (frag. 1.25). Parmenides uses the verb pépovary’, which teaches that the sub-
ject of the verb is the reason that, because of it, he himself managed to reach the
“house” of the Goddess; that is to say, the knowledge.

In addition, Parmenides notes in the same fragment, that the “just” and the
“true” (Oéuig te 3hey) is what brought you here and not the “bad destiny” (notpa
wox)), expressing that the right corresponds to the guide, the guiding force that has
the capacity of prudence to guide what is true. Philosophy, itself, is a term whose
very essence is based on (i) what is true, through deductions justified by reason,
and (ii) what is just, as the fundamental motive that guides researchers to disinter-
ested and unhindered wisdom. As stated in the Parmenides: “o03¢ mept Tadta v
mAdvv €mioxomely” (135e). The characteristics of this representative guide, as
demonstrated above, are fulfilled by the horses, which Parmenides determines as
prudent, in contrast to the maidens who only affirm their divine character-nature.

An added element that strengthens this perspective is the word Svuos, which
appears in the first line of the Poem of Parmenides.* The masculine noun Juuog has
awide variety of meanings, as well as (a) soul, (b) will-intention, (c) audacity- cour-
age, and (d) fury. In my opinion, the word Suuos is translated in this line as volition.
Above all, it is a term that is strictly linked to philosophy and, more precisely, to
the dialectical process. The original sense of the dialectic is clearly an instance of
npdéis; that is, a primarily individual process, an action that develops in a social
interaction. This mpdéig is not a priori épyov, but is a matter of individual choice and
decision. To properly practice dialectics, the individual has to be open to contra-
diction and appearance (Kovel 1998, 475). The constant search which based on rea-
soning without personal claims- that disorient the individual-researcher- is a basic
requirement that completes the meaning of the dialectic. The word Juuds (volition-
desire) that is mentioned at the beginning of the Poem of Parmenides (frag. 1), ac-
cording to my point of view, characterizes all the above. The very will of a pole for
the search of truth is the reason for the dialectical process that is part of the Poem
of Parmenides. I consider this individual volition that corresponds to the narrator-
traveler’s own desire to reach knowledge as the “dynamic motive” that attributes
to the concept of dialectics.

In contrast to my own perspective, Matthew Cosgrove (2011, 39) considers that
this word can refer to both the traveller and the mares that carry it and one of the

# @épovat (v): Is the third-person plural theme, present tense of active voice and indic-
ative mood of the verb ¢épw. The subject of the verb is the feminine article in the nomina-
tive plural za/, which constitutes a Doric form of the article a/. The feminine article ra/
corresponds to the noun frrror (horses-mares), which, as Parmenides himself informs us,
are feminine.

*“Inmol tal e pépouaty, ooy T émt Bupdg ixdvot.


http://www.nsu.ru/classics/schole/index.htm

50 Parmenides and the Horse of Ibycus

main meanings of $uuos is the wild arousal of sexual appetite, which would fit very
well with mares. Cosgrove agrees with the perspective of Charles Kahn (1970, 116)
that, according to him, the traveller has a passive role and the guide of the way is
in other hands, that is, in the hands of the maidens.

However, although I consider as valid the perspectives of Kahn and Cosgrove,
about the passive role of the traveller, I do not agree with the correspondence of
the word Bupnog to mares.” In my view, if the mares had a fury representing an erotic
sense, the predicate moAdgpactol, which Cosgrove interprets as talkative-loqua-
cious,’ would have a meaning that is quite distant from the meaning that Cosgrove
wants to express. Furthermore, nowhere in the Proem of the Poem does this char-
acteristic appear that the word determines the subject that is, “talking too much”.
On the contrary, terms that are used by the author, as well as $éuic and 0y, which
refer to the reason for the traveller's arrival in the light — a reason strictly connected
with the traveller's guide, which are the mares — can be considered more strongly
linked to the noetic and conscious aspect that the word expresses. Hence, we have
the following assumption that, if the previous premise about the word moAddgpacror
is accepted, it follows that the interpretation of duuds as fury establishes a contra-
diction in the logical perception about the use of the two terms for the same sub-
ject.

The word Gvuog expresses the individual's desire for his or her goal, and as
Thomas Rickert (2014, 479) well notes, the verses of the Proem emphasize this
“movement” that arises from the desire of man, guided by the mares. Therefore, I
consider the term Buudg as corresponding to the traveller, a perspective that Max
Latona (2008, 214) also supports, and expresses a very fundamental element for the
author's purpose and the connection between the Parmenides tradition with the
dialectical process, that is the core of what the personification of Parmenides
emerged.

* L Crystal (2002, 209) claims that the dramatic scenario described in the Proem places
Parmenides in a passive role and the goddess is revealing to him the structure of reality.

® The word moldgpactos is a compound word that comes from the verb gpd{w and not
from the verb gpudaoouar that Cosgrove supports a relation with the word moAdgpacros. The
meaning of the verb ppd{w has several aspects (speaking, expressing, teaching, thinking,
and observing) that, according to their own interpretation, an inclination of the meaning
of the verb to the noetic can be observed.
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Synthesis between the Poem of Parmenides and
the dialogue of the ‘Parmenides’

On the basis of all that has been described above, the process of analyzing the per-
sonification of Parmenides, within the Parmenides dialogue, will be directly com-
pared with the specific elements of the Poem. By accepting that the mares in Par-
menides' Poem have the role of the guide of the narrator-traveller, one could move
on to the next argumentative step, which is the similarity of the Ibycus horse with
the concept of horses in the Poem. In my opinion, there is a symbolic similarity
between the Ibycus horse and the Parmenides mares, both representing the capa-
ble guide that guides the research volunteers to the path of truth and knowledge.
Nevertheless, in Parmenides, this concept of the horse appears, but with a specified
conversion: that the horse in Parmenides is directly assimilated with the very per-
sonality of Parmenides, containing its properties, that is, the authorization of the
guide as a teacher, considering his old age, and his great fear. At this point, I con-
sider that the interpretation of the personification with the horse does not have
necessarily to focus on the personality of Ibycus or the literary extensions that ex-
press his intention about love. The dialectical process of the second longer part of
the Parmenides (137c4 -166¢) and the deductions of the eight hypotheses are the
fundamental themes that, according to my point of view, Plato wants to highlight
with this similarity, in order to criticize the Eleatic antiquated tradition on his met-
aphysical doctrine.

Parmenides, at this point in the dialogue (136€), has inherited from Socrates and
Zeno the role of the most appropriate person regarding the teaching of the quali-
ties of dialectics and the demonstration of a hypothesis that Parmenides is going
to propose, the hypothesis of “If the One is” (136e). Therefore, Parmenides repre-
sents the logical guide that has the ability to correctly guide all dialogue partici-
pants to the path of truth. As shown above, Parmenides, in his own Poem, has en-
trusted this same role to the ‘prudent horses’ (immot moAvgpaatot). Therefore, what
is observed is a direct parallelism between the two readings, in the case of the horse
as a guide. First, the core of this parallelism, the concept of the horse and all that it
represents, is offered for the character of Parmenides and his literary tradition. Sec-
ond, there is another fundamental similarity between the two works, the subject
of the great amount of reasoning that the guide has to go through-to penetrate the
difficulties that arise from this amount of reasoning and lead to knowledge. In the
Poem of Parmenides, the author mentions the phrase ndvta mepdvta (frag. 1.33),
which was analyzed earlier in this section. In reading the Parmenides, Plato,
through the character of Parmenides, introduces the phrase méAayog Adywv (137a6),
a phrase that is strictly assimilated with the whole (ndvta) of Parmenides in his
Poem.
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As stated by Constance Meinwald (2016, 14), literary elements often provide a
way for Plato to refer to passages in his own work or to the work of other authors;
in effect they function as footnotes do for us, thus, literary elements are often im-
portant when we are in the 'retrospective' mode in the sense that he often uses
literary elements to refer to things that he was already aware of and he could rea-
sonably have expected from other readers to know about. At this point, the literary
element present, the only one that appears in the entire dialogue of the Parmeni-
des, stands out precisely in such a full and prosaic dialogue, as is the Parmenides,
especially in comparison with the reading closest to that of a platonic work, such
as Phaedrus (Cornford 1939, 64).

To conclude, in both cases, the guide has to go through a difficult process, to
cross to the other side;” that is to say, from the side of ignorance to the side of
knowledge. The conversion that exists in this parallelism is the element of the
guide’s problematization. The aforementioned problematization is caused by the
reasons shown above: (i) Parmenides' fear, (ii) the old age that characterizes both
Parmenides and the Ibycus horse, and (iii) the great amount of reasoning.

Criticism of Eleatic Thought

In my view, and according to the analytical process that was exposed previously,
Plato, uses the tradition of Parmenides on guide horses and elaborates his allegor-
ical message in the reading of the Parmenides in such a way that he criticizes the
Eleatic school, due to the fact that the latter represents an old and outdated think-
ing. If the 'horses' exemplify the character of Parmenides well, it is probably no
coincidence that the philosopher from Elea, just before embarking on the dialecti-
cal exercise that forms the third part of the Parmenides (137¢-166¢), compares him-
selfto an old horse (136¢), showing a revealing reference, pointing back to his poem
(Capra & Martinelli 2011, 170).

Based on this premise, it can be observed that this passage has a fundamental
role regarding the structure of the Parmenides that justifies the demonstrative log-
ical importance contained in the last part of the dialogue on an open question that
has been introduced in the previous part, that is, the first part of the dialogue (127d-
135¢). In addition, and this is the crucial point of my proposal, this passage shows
Plato's objective about his own critique of Eleatic thought that highlights the es-
sential point whose meaning distinguishes the two metaphysical theories (Eleatic
and Platonic), which in turn, corresponds to the problem between “henology” and

" In the Poem of Parmenides, this "step" is characterized by the verb mepaivw (to pass,
to cross). In the Parmenides dialogue, Plato uses the verb diavéw, which, according to Lid-
dell & Scott, Plato uses the verb in the sense of ‘to cross’.
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“ontology”, as it is presented in the hypotheses of the third part of the dialogue
(137¢-166¢) and does not represent an indirect correspondence to the theme of
éuws. I do not share the perspective of Catherine Zuckert (1998, 891-92) and Mario
Regali® about the erotic aspect that Plato's reference to the poet Ibycus represents.
According to my point of view, the present fragment is absolutely related to the
metaphysical sense of the reading analysis of Parmenides for the reasons that have
been explained previously, and is connected, to the literary harmony, the first part
of the dialogue and the introduction of the problem treated within the third part
where the dialectical process that justifies the deficiency of Eleatic thought is ex-
posed, offering by this way, the justification about the deficiency of the introduced
problem.

As Samuel Scolnicov (2003, 78) affirms, young Aristoteles is chosen as Parmen-
ides’ interlocutor because he is least likely to deviate from the matter at hand, that
is to answer only to please Parmenides instead of answering “as he thinks”. Par-
menides wants an unspoiled mind. In the early dialogues, young respondents are,
as a general rule, more trustworthy than adults with set opinions. This means that
the role of Aristotle in the dialogue fulfils the characteristics of a faithful interloc-
utor of an affirmative sense, which allows Parmenides to express his own syllogism
and dialectical method without any intervention in order to arrive at his own result
that can show his own logical contradiction.

As Miller (1986, 71) pointed out for this specific point that separates the two ex-
tended parts of the dialogue, the connection of which is difficult for most scholars
to interpret, it is important to focus on three key questions: (i) what sort of help
are Parmenides’ hypotheses for Socrates? (ii) What, if anything, are they about, and
do they respond in any material way to the problems Parmenides has raised? (iii)
Why, given that it is Socrates who is in aporia and needing help, does Parmenides
exclude him from the conversation and engage the young Aristotle instead?

As far as I am concerned, the only help that Parmenides offers with the elabo-
ration of his hypotheses is to teach that the dialectical method is the appropriate
logical path for the search for truth and firm knowledge. However, on the core of
the open problems of the first part of the dialogue, I consider that Plato, through
the character of Parmenides, teaches the crucial metaphysical element, where the
logical deficiency in Eleatic thought is justified and indirectly shows the coherence
of the platonic doctrine about the Theory of Ideas and the line of truth.’ The third

$ Plato Journal, forthcoming.
9 The justification and the analytical process of this proposal have been exposed in my
doctoral thesis and an attempt will be made to publish soon.
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question finds a solution in the perspective of Samuel Scolnicov, which was men-
tioned above, playing a very technical role in the structure of the dialogue to
strengthen the parricide of Parmenides by Plato. Although Parmenides seems to
be the most suitable teacher to teach the qualities of the dialectical method, ac-
cording to Plato, his ontological perspective is not sufficient to reach a firm
knowledge about the unit and its relationship with the doctrine of the Forms.

Conclusion

Therefore, the personification of Parmenides with the horse of Ibycus has an alle-
gorical sense that aims in (a) criticizing the Eleatic school through elements of the
literary tradition of Parmenides (horses), and (b) elaborating this personification
as an omen of the final result of the dialogue, about the ontological hypothesis of
the second great part of the dialogue, that is, the most extensive part of the reading.
Plato demonstrates the importance of the dialectical method, exposes its main
characteristics and, at the same time, heralds the deficiency of the Eleatic school
to respond to the problematic about the “One” and, by extension, to the arguments
that criticize the theory of Ideas. This literary technique of Plato links the two great
parts of the reading and, moreover, works as a prologue that predicts to the reader
the deficiencies that will arise regarding the ontological premise that the famous
parricide of the philosopher Elea will continue to elaborate in the Parmenides.

REFERENCES

Capra, A, and S. Martinelli (2011) “Riding from Elea to Athens (via Syracuse). The Parmen-
ides and the early reception of eleatism: Epicharmus, Cratinus and Plato,” Méthexis
170, 153-193.

Cornford, F. (1939) Plato and Parmenides. London.

Cosgrove, M. (2o11) “The Unknown Knowing Man: Parmenides, B1.3,” The Classical Quar-
terly 61, 28-47.

Crystal, L. (2002) “The scope of thought in Parmenides,” The Classical Quarterly 52, 207-219.

Kahn, C. (1970) “Reviewed work of Mansfeld (1964),” Gnomon 42, 13-119.

Kovel, J. (1998) “Dialectic as Praxis,” Science & Society 62, 474-482.

Latona, M. (2008) “Reining in the Passions: The Allegorical Interpretation of Parmenides
B Fragment 1,” The American Journal of Philology 129, 199-230.

Meinwald, C. (2016) “What do we think we 're doing?,” Plato Journal16, 9-20.

Miller, M. (1986) Plato’s Parmenides. The conversion of the soul. New Jersey.

Regali, M. (2018) “Parmenide e il cavallo di Ibico: Iimmagine dell'eros senile per la
dialettica (Parm. 136e-137c),” Plato Journal (forthcoming).

Rickert, T. (2014) “Parmenides, Ontological Enaction, and the Prehistory of Rhetoric,” Phi-
losophy & Rhetoric 47, 472-493.



Ev. Rousakis / £XOAH Vol. 18.1(2024) 55

Scolnicov, S. (2003) Plato’s Parmenides. Berkeley.

Slaveva-Griffin, S. (2003) “Of Gods, Philosophers, and Charioteers: Content and Form in
Parmenides' Proem and Plato's “Phaedrus”,” Transactions of the American Philolog-
ical Association 230, 227-253.

Zuckert, C. (1998) “Plato’s ‘Parmenides’: A dramatic reading,” The Review of Metaphysics 51,

875-906.


http://www.nsu.ru/classics/schole/index.htm

